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Nashua Chamber Orchestra 
Winter Concert, March 8 and 9

NASHUA – Enjoy live music 
in the dead of winter! The Nash-
ua Chamber Orchestra, with mu-
sic director David Feltner, pres-
ents a spirited program of works 
by Mueller, Beethoven, Prokofiev 
and Haydn, featuring piano soloist 
Sang Woo Kang. Performances are 
Saturday, March 8th at 7:30, in the 
Judd Gregg Hall at Nashua Com-
munity College, 505 Amherst St., 
and Sunday, March 9th at 3:00,in 
the Milford Town Hall, 1 Union 
Square on the Milford Oval. Tick-
ets can be purchased at the door, or 
in advance at Darrell’s Music Hall 
in Nashua, and the Toadstool Book-
store in Lorden Plaza, Milford.

Prices are $18 adult, $15 senior, 
and $8 student; children under 12, 
free. For more information, check 
the website, www.nco-music.org, or 
phone (603) 582-5211.

Max Mueller (1995--), an ambi-
tious young composer from Cleve-
land, Ohio, completed his under-
graduate studies in Los Angeles, 
focusing on film scoring and help-
ing to reconstruct older movie 
scores for modern films. In 2011, 
Max founded On the Verge, an or-
ganization that provides mentors 
for high school students to com-
pose short pieces based on literary 
excerpts, culminating in a live per-
formance. In his dual role as film 
composer and music educator, Max 
believes that film music is the cul-
tural intermediary for young peo-
ple to develop a taste for classical 
music. His Fanfare is an appealing 
piece with interesting harmonies, 
orchestral textures and rhythmic 
variety. It is somewhat suggestive 
of the music of Aaron Copland and 
John Williams. Originally written 
for string orchestra and piano, the 
composer expanded it to the full or-
chestra version heard on this pro-

gram.
Hailed by the Los Angeles Times 

as a “prodigiously talented pianist 
with great technical virtuosity and 
interpretive gifts,” Sang Woo is a 
graduate of the Juilliard School, 
with a Doctor of Musical Arts from 
the Eastman School of Music. As-
sociate Professor and Chair of the 
Department of Music at Providence 
College, Mr. Woo balances his 
teaching career with performances 
and master classes in Asia, Europe, 
Central and South America, and 
the U.S.. Upcoming events include 
chamber, solo and orchestral con-
certs in New York, Providence, Chi-
cago and Boston. He appears with 
the NCO in the Piano Concerto No. 
2 in B-flat, Opus 19 (1798), by Lud-
wig van Beethoven (1770--1827). 
Beethoven performed an early ver-
sion of this Concerto in Vienna, in 
March, 1795, where it achieved im-
mediate acclaim. Actually written 
before the C major concerto known 
as No. 1, No. 2 was revised by Bee-
thoven and reissued three years 
later, in 1798. Although retaining 
much of the idiom of classical style, 
it evinces the dynamic majesty of 
Beethoven’s unmistakable voice, 
ushering in a new era.

Sergei Prokofiev (1891--1953), an 
innovator easily recognizable by 
his trademark mischievous humor, 
was viewed in his day as a musical 
prankster who mocked his tradi-
tional conservatory education. He 
was already famous when he con-
ducted the premiere of his first 

symphony in 1918.He called it the 
Classical Symphony, because it 
was, in his words, “as Haydn might 
have written it, had he lived in our 
day.” Employing the musical idi-
om and orchestration of an eigh-
teenth century symphony, Proko-
fiev transformed its character and 
mood. This NCO program features 
the second and third movements, 
Larghetto and Gavotte. The prim 
Larghetto has a tongue-in-cheek 
air with its crisp pizzicato theme, 
abrupt key changes and dotted 
rhythms. Instead of the customary 
minuet, Prokofiev chose the gavotte 
of French Baroque dance suites for 
his third movement, again cloak-
ing the traditional form in contem-
porary stylistic nuances. The Clas-
sical Symphony has become one 
of Prokofiev’s most popular works, 
with old-world charm overlaid with 
contemporary style and wit.

The symphonies of Franz Joseph 
Haydn (1732--1809) are a treasure 
trove of musical delights, all repre-
sentative of a particular genre, yet 
each a unique gem, full of surpris-
es. Foremost among them are the 
twelve London Symphonies (num-
bers 93--104), two sets of six each, 
written for his two highly success-
ful trips to London. The second 
set opens with Symphony No. 99 
in E-flat Major, composed in 1793. 
Haydn directed its premiere in 
1794, seated at the fortepiano. The 
Morning Chronicle proclaimed 
that “...the genius of Haydn, aston-
ishingly inexhaustible and sub-
lime, was the general theme.” Spar-
kling with spontaneous joy, vitality 
and humor, the interplay between 
groups of instruments is especially 
sublime, as is the poignant lyricism 
of the beautiful slow movement.

Music Director David Feltner

Piano Soloist Sang Woo Kang

Composer, Max Mueller

Keene State Theatre Presents Drama About Sexual 
Abuse And Forgiveness

KEENE – How I Learned to Drive, an award-winning 
drama by Paula Vogel that explores sexual abuse and 
forgiveness, will be presented Tuesday to Saturday, Feb-
ruary 25 to March 1, by the Keene State College The-
atre and Dance Department. Each show starts at 7:30 
p.m. with a 2 p.m. matinee on Saturday, March 1, in the 
Wright Theatre of Keene State’s Redfern Arts Center. 
The play will be performed without intermission and 
latecomers will not be seated. Tickets are $10 for the 
general public, $8 for senior citizens and children, and 
$6 for KSC students. Call the box office at 358-2168 or 
order online at www.keene.edu/racbp.

How I Learned to Drive, written by Paula Vogel, who 
teaches playwriting at Yale University, was a long-run-
ning Broadway hit and received every award that an 
American play can win including the Pulitzer Prize in 
1998.

With humor and pathos, the play challenges audi-
ences to withhold judgment and see the emotional and 
psychological experience of child abuse from a complex 
perspective. To explore this complex issue, Keryn Ber-
nard-Kriegl, executive director of the New Hampshire 
Children’s Trust, will present a post-show discussion 
following the Wednesday, February 26, performance. A 
lobby display and an online resource guide on prevent-
ing child abuse and neglect will be presented by KSC’s 
Lambda Beta Chapter of Alpha Psi Omega, the Nation-
al Theatre Honor Society.

The play opens with the line “Sometimes to tell a se-
cret you first have to teach a lesson.” and by the end of 
this memory play the wounded child has learned the 
importance of forgiveness.

Johnson chose two strong actors to play the leads: 
Cora Gerardi of East Dennis, Mass., as Lil’ Bit, and Wil-
liam Howell of Peterborough, N.H., as Uncle Peck. The 
chorus includes Ryan Connell of Beverly, Mass.; Taylor 
Jorgensen of Wilton, N.H.; Margaret Lacey of Hollis-
ton, Mass.; Matt McDougal of Keene, N.H., Sophia Ol-
sen of Keene, N.H., and Katherine Wadleigh of Hollis, 
N.H. Stage manager is Jillian Strazzere of Wilmington, 
Mass. Assistant stage managers are Emily Allinson of 
Berwick, Maine, and Jennifer Ives of Merrimack, N.H.

Keene State College actors Cora Gerardi of E. Dennis, 
MA and William Howell of Peterborough, play the lead 
roles in How I Learned to Drive, a Pulitzer Prize winning 
drama to be presented Tuesday to Saturday, February 
25 to March 1, by the Keene State College Theatre and 
Dance Department. 
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PEM Presents California Design,    
1930 – 1965: Living in a Modern Way

SALEM, MA – The Peabody Es-
sex Museum (PEM) presents Cal-
ifornia Design, 1930–1965: Living 
in a Modern Way, an exhibition of 
more than 250 mid-century mod-
ern design objects. A diverse array 
of works including furniture, tex-
tiles, fashion, classic vehicles and 
much more celebrates the impact 
of California designers between 
1930 to 1965. The output of leg-
endary designers Charles and Ray 
Eames, Richard Neutra and R.M. 
Schindler, along with previously 
unheralded figures, is contextu-
alized within the creative climate 
of California and the social and 
cultural conditions of the time. Or-
ganized by the Los Angeles County 
Museum of Art (LACMA), this ex-
hibition is the first major study of 
modern California design. PEM’s 
presentation is the exhibition’s only 
East Coast venue — on view from 
March 29 to July 6, 2014.

California Design shows how 
California became mid-century 
America’s most important source 
of progressive architecture and 
furnishings and explores the state’s 
influence on the nation’s material 
culture. Four thematic sections — 
Shaping, Making, Living and Sell-
ing — tell the origins of modern 
California design, its materials and 
makers, and the dissemination of 
a California look and modern life-
style worldwide.

The influx of millions of new 
residents to California during the 
economic boom of the 1920s ignit-
ed a demand for modern housing 
and furnishings that significantly 
increased during and immediately 
following World War II. 

“The goal was to provide well-de-
signed, accessible and affordable 
modern homes and furnishings 
to millions of Californians and 
those around the coun-
try who craved them,” 
said Austen Bar-
ron Bailly, PEM’s 
George Put-
nam Curator 
of American 
Art, formerly 
of LACMA. 
“The designers 
who embraced 
California 
modern ideals 
wanted to make 

everyday life 
beautiful and 
comfort-
able. They 
respond-
ed to Cal-
ifornia’s 
environment 
and pioneered 
new ways to meld 
craft production 
with industrial manu-
facturing.”

Working with 
a spirit of mod-
ernism and ex-
perimentation, 
California designers 
adopted new materials 
and production methods leading to 
innovations in form and function 
for objects and architecture. A tre-
mendous synergy arose between 
local designers and émigrés who 
brought European modernism and 
advanced professional training in 
art, architecture, craft and design 
to the Golden State. Opportunities 
created by housing and population 
booms, as well as the burgeoning 
motion picture industry, propelled 
this culture of innovation and ex-
perimentation. The phenomenon 
only accelerated when California 
took the lead in aerospace and de-
fense manufacturing during World 
War II. Charles and Ray Eames 
epitomized the ingenuity of Cali-
fornia designers by creating mold-
ed plywood furniture and toys 
using techniques developed during 
World War II to make lightweight 
leg splints for wounded soldiers.

In 1951, émigré designer Greta 
Magnusson Grossman declared, 
California design “is not a super-
imposed style, but an answer to 
present conditions … It has devel-
oped out of our own preference for 

living in a modern 
way.” The dis-

tinctive vocab-
ulary of 

the Cal-

ifornia house and its furnishings 
at mid-century emerged from 

a response to the tem-
perate climate 

that per-
mitted in-
door-out-

door 
living. New 

construction 
techniques and 

domestic applica-
tions for mate-

rials enabled 
architects to 

re-envision the 
open-plan home and 

collapse traditional boundar-
ies between indoor and outdoor 
environments. New uses for steel, 
for example, allowed walls to open 
for floor-to-ceiling windows and 
doors, diminishing the boundaries 
between the outdoor environment 
and domestic interiors.

California has meant sunshine 
and the next perfect wave on the 
horizon for generations, and Cali-
fornia designers provided new ways 
to enjoy them. Developments in 
fiberglass technology transformed 
the ubiquitous surfboard and made 
possible the sleek, sculptural pro-
files of mid-century automobiles.  
In the exhibition, a 1964 Stude-
baker Avanti with its fiberglass 
body and futuristic grille-less nose 
exemplifies American automotive 
exuberance. The material culture 
produced in California became a 
gleaming, larger-than-life reflec-
tion of the entire country, and can 
be seen in the objects presented 
in California Design — from the 
comfortable, mobile existence 
offered by a 1930s aluminum Air-
stream Clipper trailer to the 1959 
Barbie doll typifying California 
beach culture and the sophisti-
cated glamour of Hollywood film 
stars.

By the end of the 1960s, the 
relentless optimism that made 
California the embodiment of the 
good life became far more sub-
dued. Counterculture protests 

and ecological and social justice 
issues challenged the very idea 

of consumerism and unbridled 
growth. These shifting beliefs, 
however, did not diminish the 

lasting contributions of Califor-
nia design at mid-century. 

Philharmonic Spring Concert To Feature 
Powerful Music, Student Artwork

Majestic Academy Of Dramatic Arts Will Present  
Adventures Of A Comic Book Artist On March 14 -16    

MANCHESTER– The New 
Hampshire Philharmonic presents 
its spring concert Sunday afternoon 
March 9.

The concert is a celebration of 
collaborative arts. The orchestra 
takes listeners on a musical tour of 
the Eternal City in Respighi’s Pines 
of Rome. A stirring work by Mahler 
is featured in a unique multi-media 
performance, featuring a renowned 
vocal soloist and illustrations by 
hundreds of schoolchildren from 
around New Hampshire. The two 
winners of the orchestra’s youth 
concerto competition perform pow-
erful music of Brahms. The concert 
opens with an iconic overture by 
the incomparable Beethoven.

The full orchestra of the New 
Hampshire Philharmonic per-
forms, led by Music Director Mark 
Latham. With vocalist Paul Max 
Tipton, young artists from the 
Drawn to the Music project, UNH 
musicians, and two youth concerto 
competition winners.

The concert takes place on Sun-
day afternoon, March 9, at 4:00 pm 
at the Palace Theatre.

A highlight of the program will be 
a unique performance of an orches-
tral song cycle by Gustav Mahler, 
his Songs of a Wayfarer. The work, a 
setting of four German love poems, 
will be sung by a renowned vocal-
ist while images are projected over-

head.
The Mahler will be sung by noted 

vocalist Paul Max Tipton. Described 
by the Atlanta Journal-Constitution 
as a dignified and beautiful singer, 
baritone Paul Max Tipton enjoys an 
active career in opera, oratorio, and 
chamber music and has performed 
and recorded throughout North 
America. He has recently appeared 
with the symphonies of San Anto-
nio, Grand Rapids, Lincoln, Stam-
ford, CT, and the Orchestra of St. 
Luke’s, and has performed with the 
New York Philharmonic. He has so-
loed with Conspirare (Austin), Bach 
Collegium San Diego, Tenet (NYC), 
Ars Lyrica (Houston), New Trini-
ty Baroque (Atlanta), and the Ore-
gon Bach Festival. Mr. Tipton lives 
in Boston, where he is a Lorraine 
Hunt-Lieberson Fellow at Emman-
uel Music.

The performance of the Mahler 
will feature illustrations by the 
schoolchildren of New Hampshire. 
Artwork from more than a hundred 
local schoolchildren will help the 
orchestra tell the story of Mahler’s 
Songs of a Wayfarer. The illustra-
tions themselves will be projected 
over the stage as the orchestra plays, 
in a presentation closely choreo-
graphed to the music. The project’s 
producer Paul Hoffman noted, “The 
music is already powerful. When 
you add original images 20 feet high 

overhead, the effect is riveting.”
The concert is led by Music Di-

rector Mark Latham, in his second 
year at the podium of the Philhar-
monic.  Currently the conductor of 
the U Mass-Lowell Symphony and 
the New Hampshire Youth Sym-
phony, Latham has led the Avalon 
Chamber Ensemble, the Nashua 
Chamber Orchestra and the Cam-
bridge Symphony Orchestra, and 
has conducted the orchestras of 
MIT, the Oregon Bach Festival, and 
the Cabrillo Festival. Latham has 
studied conducting with Kenneth 
Kiesler as well as with Marin Alsop, 
Gustav Meier, Larry Rachlef and 
Helmuth Rilling.

Also on the program, two talented 
high school string players will pres-
ent a brief solo work. Paul Bergeron 
and Zheyang Xiang, co-winners of 
the Philharmonic’s eleventh annu-
al youth concerto competition, will 
present a movement from the Dou-
ble Concerto for Violin and Cello 
by Brahms. Mr. Bergeron, cello, is a 
home-schooled senior from Dover. 
Mr. Xiang, violin, is a senior at Der-
ryfield School.

The concert opens with Beetho-
ven’s iconic Egmont Overture.  The 
concert takes place Sunday after-
noon, March 9, at the Palace The-
atre Manchester. Tickets run from 
$12 to $50.

9th Annual One-Act Playwriting Workshop and Festival
MILFORD – The Boys & Girls 

Club of Souhegan Valley’s 9th An-
nual One-Act Playwriting Work-
shop and Festival will have two per-
formances, March 13 and 14 at 7:30 
pm, at the Amato Center Theater in 
Milford.

This year’s program includes four 
new plays written by student play-
wrights on the theme of Faith. The 
winning plays include a new come-
dy by Devon Labonte, a tragedy by 
Nicole Sprague, a historic adven-
ture, by Gabe Garcia, and a Victo-
rian fantasy by Gage Turgeon and 
Woody Stockwell. In this all-youth 

production, eighteen actors will 
play thirty-eight roles.

This unique program was created 
by award winning Artistic Direc-
tor, Toby Tarnow, to foster creativ-
ity and support academic achieve-
ment for young people. Each year 
the playwriting workshop wel-
comes new works by grade and high 
school students that are submitted 
by mid November, according to the 
Riverbend School of Theater Arts 
guidelines and written on a special 
theme. The program is supported 
in part by a grant from The Nancy 
O Fund of the NH Charitable Foun-

dation.
The festival is always a treat for 

cast and playwrights alike. Every-
one has enormous fun creating new 
characters from new plays while 
collaborating to bring these works 
from the page to the stage.  The ex-
citement in the rehearsal space is 
palpable and that enthusiasm al-
ways translates to the performance. 
Help encourage and support our 
young playwrights with your atten-
dance; the final essential element 
of any play is the audience! Mark 
your calendars! Tickets are $5 at 
the door. 

MANCHESTER – Everyone loves 
comic book superheroes, and you 
will love this action-packed spoof 
of the comic book genre complete 
with hysterical singing superheroes 
and dancing villains. Stanley Leon-
ardo Sappovitz wants nothing more 
than to become a comic book art-
ist and create heroes and villains for 
the comic books he loves so much. 
As the janitor at Wonder Comics, 
he anxiously awaits the day that his 
boss, D.C. Wunderman, will see his 
drawings and give him the chance 
to have his superheroes come alive 
on the printed page. Stanley’s he-
roes come alive, all right — but not 
on the printed page! In an effort to 
revive his faltering company, Wun-

derman had ordered a set of magi-
cal pens guaranteed to bring to life 
any character drawn. When plans 
go awry and his staff of artists un-
wittingly create the dreaded su-
per-villain Doctor Shock Clock, it 
is up to Stanley to save the day with 
his own superheroes — charismatic 
but egotistical Star Guy, speedy Tri-
ple Time, environmentally correct 
Blossom and cranky little Wom-
bat Woman! Stanley’s heroes bat-
tle Shock Clock and his henchmen, 
the Minutos, only to be saved in the 
end by the greatest superhero of 
them all — Eraser Man (aka Stanley 
Leonardo Sappovitz)! 

Join us for ‘Adventures of a Com-
ic Book Artist” on Friday and Sat-

urday March 14 & 15 at 7pm, and 
on Sunday, March 16 at 2pm. Per-
formances will be held at The Sam-
uel & May Gruber Recital Hall at 
the Manchester Community Music 
School located at 2291 Elm Street in 
Manchester.

Tickets are $12 for adults and $10 
for seniors 65 and above, and for 
youth 17 and under. Advanced res-
ervations are suggested as seating is 
limited. Tickets can be purchased 
by visiting or calling the box office 
at 669-7469, online at www.majest-
ictheatre.net or at the door prior to 
the performance.  Visit www.ma-
jestictheatre.net for more informa-
tion.


